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FIELD NOTES

Site
Field Poetics
A book by Kristen Kreider and James O’Leary*

Also
The Field of Cultural Production
An essay by Pierre Bourdieu?

Projective Verse
A manifesto by Charles Olson (1950)3

The Geographical Field Course as Active Archive
An essay by Hayden Lorimer?*

Sculpture in an Expanded Field
An essay by Rosalind Krauss®

Wild Field: Looking Closely at Complexity
A book by Anon

1 Kristen Kreider and James O’Leary, Field Poetics (MA Bibliotheque, 2018)

2 Pierre Bourdieu, The Field of Cultural Production, in The Field of Cultural Production: Essays on Art and Literature
(London, Polity, 1993) pp. 29-73

3 https://www.poetryfoundation.org/articles/69406/projective-verse

4 Hayden Lorimer, The Geographical Field Course as Active Archive, cultural geographies, July 2003, 10/3 pp, 278-
308

> Rosalind Krauss, Sculpture in an Expanded Field, October, Vol 8 (Spring 1979), pp. 30-44.
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The process, and pragmatism, of field practice has very often gone unheralded, unauthored or

unacknowledged in published work that must prioritize finished outcomes over situated
conditions and alliances. Dirl. Dainp. Cracks L
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che expanded field is thus generated by problematizing the set of oppositions between which
che modernist category (BB us suspended. And once this has happened, once one is able

o think one’s way into this expansion, there are —logically — three other categories that one
,,an envision, all of them a condition of the field itself, and none of them assimilable to

- Because as we can see, Sl is no longer \ Place crown over by absence.
wo things that it isn’t. {8 is rather only one term on the periphery of a field in 'in which

zehere are other, differently structured possibilities. And one has thereby gained the

(permnssnon ’ to think these other forms. [lis hohhy is e

rlurns oul lo bhe not as one has alw: ays known it.



[Te thinks of s
e thinks of the

o 3 27®° 13 L o) -
) . 0 [4] =] B a Q :-9"’ g‘;
. 98832 g ;
II( thinks ol g‘ B o g?:,‘ﬁ.?' Ega
al the world  the ‘uml(l see

IIV()O':;“'- i lll angle. A rriangle, there in the
(Inﬁ‘mnn ...-_ &9 3 (JTu '“é‘nx and ever
so slowly, the triangle begaiv m rereatt PP- 2 2
1o the ||“||l There was an emergence of shape ape,

ol dime n\|n|||||l\ there i llw cloud. in the

nnlhmg.d[lu ILS ldlllng OII}



// \
J/ \\
.- —& architecture
4r 4t 7 '. < \“ ‘T
y ° L L §
/7 o o
3 L/ \
,4 . o* N
7/ *e \
< o
\\ o? V4
. 7
\\ o .'o 7
! o ” 7
h\ K 0 ,"
v e N PR L
\\ ,‘
N\
\

---------------------



